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CrystalKay. m—flo. ATFI# IR A
Ll “Popi £ F “Hip-
Pop & 7 M %= %% &

KB B (1 B T FE A OR R X BRI
() PO R R T X 8 I A T, 1 Ak
g R W AT 55 3 1 Ll B 5 1 7 R
o DR LT AR AE 4R 2 th — A 5 A A
1“7 o R, fEH AR L
K NAaa EEPE - SRWE . A
TR — AR, Gl A% I AR JE 2 TR
AT B G 3E IR A Al 24, FE B
PEAE A w—inds. « FLAMEFILead (
o FHwFLR$E ) o Ak, Leadif A%
PRITNIRE — M B A A . A2 —#f
MNHEARERERNMMKY, HEACKH
bR R %% 77, A4 Rk Rk Ak T Ve A
ZEZIR . — AT ERS THE .

OldSchool A H [ 7 {7 1 e —— & AN 2 IR e
28 CE I INE PR 1A 5 O G L e 1
Ko MR, RSk R]— L iEm -
“Pop” 2N, EAIAR ML UL IX BA H A
hip-hop dance unit, Leadf®old school X
B S A Bk T o ARATTAS 2 — MK
HIFEEE AR, AR ME, Rap 152275
Wit A Jr, & A ZB-boys. (B-
boy s H At MM S L85 75 5 v 452 4 () 35 4 v
BEEEM N o BFIRATI T BLUE, IS L L 1
01d school &AL H EBREAKINF I B, il
NYB-boys. ) XA H A A Thip—hopFl
breaking  dancelflf44, WK AMIIE4
Lead S 4304 H A 32 & AR HLDErg o] A
43 FoE IFhip-hopH) “boy  bands” 4]
NS

FF—MPBAAAE B ORI, ML
AR E VAR R IEE X EMERRA S,
flA 12k B hip-hopfR G E R R ¥ FIRG T
pop ) JG 2% BT AL I AE IR TE 2




HUR T U PR AU 145 TR b, R 2T AR
. SR R A B E K B Cal es s EERF 75 IR 2%
e, RIS B AR 2 46 XA E NG IR BB T 5% 7. At
{1k a4 Lead i) RIBORPE T FIR 2 61 . HAIE AL,
OEARH A Z DA PUMP, Iy ATT 3 72 SR A 65 AN ] AR
oM (IAEDA PUMPW 2 Lead [Rl 45 FTIIATZE) 5 BbAMEAT
Nujabes, —{7HAhip-hopMIHlfEN/DJ. TI+ESE E AT Shawn
Desman#®Ne-Yo#|Justin Timberlake.

TR AR R AHAATIHE H AR A — P A A . AATTIEA
ST v R R AT AR T AL A AR . Lead & — MR
HARRMALE, MR SRR 2 BREEAL & o AR /NIl
PSRRI 2R, B OB I B RE L ARAT T 2R R oy R T g
(1) 22 WO H R 06 o AT T I FAS A& TE v R b A4 LA [) () b B
RN R AR, AT fE AL 21— A& R Ry X SR R R IR
ol A7 LE Rz 2 0.

20029E3 1, eI AL AR R 44 i ryhmix (2 )5 S0
A “flow” D, B HZE ity M= Adik. AT KRR
WORAEE SR BEIN, A2 422002454 ] 13 H B ds T 4
Starlight AuditionfiF5¥IM 7% . REHLAFRIHE)S, M
N T BIREAE [FAES H 22 H AN fLowlih— o Ain A2 )5 iE 2k
S A A H M Lead  (COBEERIRATIRR AMCs) o A BRI B 502
FF Bl IR S

fATTIY N5 — IR LALead 44 XA T Y, s 78 BRI A
bl o ZEME AR T AT ABAT AN 5 R 34, i e AR S Rap. LW
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BN IE L S R 2 AE T 52 52, fEw-inds. 20024F~1st
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YEFFAEOr i conks FLAT204 o AHUAT I B il 84 22 IR ae FH g AN TRl
A, ten “ /DA E SRR RS | Mezamashi TV,
5 “Deep Love~b 2 Wjili~" 2545 o MMk
4 “Life on da beat” , & — ARG A0 K

V&4 T Pop. Hip~hop. Electronica. FunkfJJEmt [, s
IR T0EARTEM M CE, O —siRock, XFLAMAILLA
177 2 A AR I H p—hop 4 £ o

ANk, MAECSRE TIN5k (2002-2008) Fl55K
LA (2002-2008) FyAMA LR IR G ARATI—oKk “ kg
LR (2007.09. 14) , iZEHWE LT 44 TR BT
HIEE 7. il “Summer Madness” (2006) [EAL & R
if (Promotion Video) %%, W VRI%E A H ARSI ZEHE Y
A7,
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Lead CD H il & 355, “STAND UP!” Live
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PIEBT RIS IED, ARG 1R 559k &
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Lead UPTURN 2007 ~B.W.R.~ Live Tour (Taipei, giwan)
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Drive Alive
YENHEFI2ERATH R, G T 2T RESE. &
#i “DriveAlive” @& T HLFREEMWAT T4, 23k il iy

Regular Edition (CD) 3%%(%%51/{:\,[2[30 *ﬁ%ﬁﬁﬁ%ﬁ%ﬂk’ fﬂﬁé@ﬂj%ﬁﬁé “mi/l:f
PCCA-02430 1,260yen MNEARBEASET” FARKER. B RAMHSS
release: 2007.03.14 71, WIReA L NSIARBV AT 4 At T 213X B 3 B (
VLI Drive Alive Kﬁ%ﬂv%ﬁﬂ@%?, m%%%%%%%%%‘@@%@iﬁ) o
M-2 GET DIZZY el H T KREMTHAERHEF. “Get Dizzy” £&—Hik
M-3 Love&Everything PRZAREFIER, R —"NHEASRap A T DIHAR I =
M4 Drive Abive (instry) M, EASHAIMEZ —. ERHINESANEZmMZIE, IR
S RIAFNAS G PR B o RWEIE . B3 “Love and Ev- Limited Edition (CD+DVD)
erything” J2lbik il 2Rl H, eABITFHERI N PCCA-02429 1,575yen
RRIEEEEES AN — g E . R A LA IR release: 2007.03.14
g, SFERULIX & — KRB I T Tt E Ihip—hop X% -
sl 7E B NIDVDEL A A Promot ion VideoffHEIEL ML, e

M-3 Love&Everything
M-4 Drive Alive (instru)

DVD: PV, Offshoot, Making

i

XA K LR 2= 0% A HE i S il (O HT A Summe r— I £ 5
Madness) o BEHi2 —HEE S AEM BN k. “WE” I B -
Uiy FH /N PR R WK, KA IR M Rapit A Elreggae (—Fiii T
POEN RS B R ) dhif, B ImADEMARE B 55 W
M-4 Unmi (ins (@) BT 25 PhAS F) 2 B 36 bk 2% o 8 il AR i W B8 o8 ‘e e &2 0 Y
Lno X MIRAF WA 0, IE ARG — T #h 09 I Sk el R ) R
DVD: PV, Off Ll i VN A =B i By W 4 IR el R % R e W R B = S
HE2BRE, EFEAEHBESMNEGERERE. ©
AR RN S T SN S T | S
o CRBEMAT AT 7, BRI AR oo
T, ERAEERE AR TER T -pop XAE, WiRE PCCA-02531 1,575yen
J-pop B FIRBARIHGE, FRAIR AT RE M & 2R BIX release: 2007.07.18
o 3K B[] I B 26 DVD A 5 52 3PV I A 21

Limited Edition

(CD-terVD)t N STAND UP!
. §° o PCCA-02609 1,575en K FLead 5B S14E, B BAISE A S50, hEE 2]
s & release: 2005.02.06 IE5RMold  school @R, WIRIRAELEIVEN, AR —E

2Xfold  school MUk 78 e AE AR i BB F VR I B =% . 1
RRPVE A GRS RER, BRI EEFESE “ X
Regular Edition (CD) ﬂé” }{-%ﬁo Tﬁﬂ?ﬁ@(@ﬂé‘*%ﬂ/&’—?iﬂ@ ‘%Tﬁi%ﬂfﬁlﬁt—
PCCA-02610 1260en  man  REBORN” QUIET AR, “Load” JEREISLIRI
lese: 0080206y g s BT RAPAR K HE 8/ i p-hon 2T
' H. “Sleepin’ Flower” , X} T4 &K Uit o — R flutt
L KRB, SRS AR, R B R
M-2 Load WD H . AR, s BB T XUk 2R, BAnIR
M-3 Sleepin’ Flower %90${t%ﬁﬂ] EI :T:tPOp MUSiCH@ %ﬁ}%, ’T;Jﬂ\é@xﬂ‘%ﬁkﬁpbﬂ
M-4 STANDUP! (instru) 37 2548 XUEE 1) 5 84

DVD: PV, Offshoot



Xk L —HA A T “ARIN A Lead sk LR 472 7 11
L. EHEHMEM AN, LTS T % Mhip-hop.
R&BFIPop ) JT 3R » 1 iE >k B M hip-—hopdl & 1 AR5l 5% <,
JE IR R g Bth . RAEE K Z B R A M hip-hop.
R&B7EJFAEAMK I, W “Baby what turns you on” . “&
YRap” . “STAND UP! 7 “=E4¥)” “Fall in Love”  and

“Thanks  for-” . fELHPRARAHINA)IE T B K —ih,
L) “4%Rap” , BEM) “Wicked Wickedy<SUMMER PARTY” ,
FUH CUWARAEHEET , W AL o MR EE
T4liold  school  hip-hop, MEMIEENE TR A mATRE (GF
WA ERMRIE) % E R L)AL I AT A 2 1) 3 848 fiim
ik, “TOKIO NIGHT” ek >4 [mlm de K e se i, i
HERE A . R RGBT A . 2R nr - )
N, “Baby what turns you on” Fl “Fall in Love” , F Limited Edition ' 4
& Bhip-hop. R&BEEH MM, EELGAEBEZTHIFIA N, PCCA-02623 3,300yen
release date: 2008.03.05
Regular Edition
*bonus: 44 page photobook PCCA-02624 3,000yen

M-1 THE VIBES M-9 Sleepin’ flower release date: 2008.03.05

M-2 Baby what turns you on M-10 ;=W\ ED% 3 D
M-3 TOKIO NIGHT M-11 Fall in love

M-4 i M-12 GET DIZZY
M-5 5% RAP M-13 Drive Alive

M-6 STAND UP! M-14 Thanks for...
M-7 Wicked Wicked SUMMER PARTY M-15 Z®DEA~
MSEE/ST—>ay M-16 feel

*bonus: 1/5 original trading
cards

PCBP-51910 5,000yen
release date: 2007.12.12

/ 22 2007 BHEN AL IIBIES 2 —. R BB I200THIES, &2 AR
(e, MBS TFHEIRN, 2Bk B, — R R o,
ST oo G015 3 SRR B K B RRUE R BT, B AR A IR, 4
BEAR A DVDACRTE b2 B, 0 SR 2 e SRR F s A 0 T
W A5 R IVERS TR Lead ot IE— %, AT/ IR 1
AT, 750 N BB “IF B 2 B B T 2833 3% 58 1 85K o
e NI 552 JE M Lead I B F AR ZIMEN S, flfilor «
» M_\;ﬁ (13

7T AR IS B
T ABATTERRE AN, A0 R ARELIE Nhip-hop Ut 5, FR— i & B X AN IE 2 B )
AN SEEEIE RN IR . — AN R ILEERE ORI 55— W2 B Bl b—boy RS B 1
PREARE Flhip—hops Rock. R&B. ¥ HHN T 7048 FHE Mold  school locking,
TE5E L EEZ RIB-boy XK TR Ao VR4 5038 B B 1E RS @ 448 iy e 2 ME N
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What made you decide to do the album?

Chris Gatsby: There were no complicated decisions really.
Speaking for myself and [ am sure Iori feels the same way, we
decided to do it for fun. Hip-Hop music is one our passions and
we’ll make a track even if we are not approached by any labels
or major artists. We are also willing to try new things and be
creative. Hip-Hop is in need of originality, freshness and dope
music. But looking at it from a business stand point, collaborat-
ing with Lead gave us the opportunity to spread our music and
talents further across the globe. I think there is definitely a deeper
appreciation for Hip-Hop music in other parts of the world and
not just in the US. Hopefully, some Lead fans will like our mate-
rial and become fans of our work as well.

10 Hustle: Personally, I liked the challenge of having to come up
with a song that was outside of our normal comfort zone. We like
to think that we are versatile artists and can pretty much collabo-
rate with anyone. This project turned out to be pretty fun, and we
would love to do more stuff like this in the future.

Guest artist, The Substitute Teachers, featured two tracks on Lead’s new

album, “Feel The Vibes”. Hailing all the way from California, we caught up
with the duo to find out what it was like to work on the album!

How were you approached to do this album? Like how did

the management/company approach you about it? How did they

hear about you guys?

Chris Gatsby (Chris Saiz): Basically what happened was that we were
actually asked to do a song for Idoling!!! The track was used for the

opening song of Idoling’s debut album “Daiji Na Mono”. Pony Canyon liked
the song. Apparently they liked it so much that they allowed us to submit

a track for Lead’s new album “Feel the Vibes”. The producer for the Idoling
and Lead track is M.H (name witheld). M.H was our connection to Pony
Canyon and he got our foot in the door. They most likely heard about us
through M.H. Our network connection to M.H is a story in itself. M.H knew
someone in LA who knew lori. We were first approached by our connection
in LA to do the Idoling track for M.H who would later submit the track to
Pony Canyon Records. That is how the label heard us for the first time.

10 Hustle (Iori Omura): We we’re approached by the producer who was
contracted to do the introduction track for Lead. We had worked with him

on a previous project and he told us that we should do the intro track for
Lead. We came up with the raps, and he arranged them. I guess Pony Canyon
liked it so they went with it. We have yet to officially hear from anyone at
Pony Canyon though haha.

So this was something that was out of your comfort zone? How
so?

10 Hustle: 1t just doesn’t happen. I don’t really know to what
degree Lead’s popularity and fan base is is but from what I
gather they have a pretty good following and also they are with a
major label. We’re just two dudes from California that some how
got on the intro track. The producer that we worked with submit-
ted the tracks to Pony Canyon, and from what I heard “loved it”
so I think it’s safe to say that we got on because they actually
liked the song and felt that it should go on the album. But now
that you mention it, maybe it does happen here too. Especially in
rap where the rapper that makes it big will feature his friends on
their records- never heard of them before and they’re usually not
that good. But for the most part, I don’t see random collabs like
this in the pop genre.

What did you think of Lead (assuming they gave you their
early material??) Because you talk about them and their danc-
ing etc, so I’m curious as to what your thoughts were when you
guys were introduced to them.

Chris Gatsby: Actually, we kind of walked into this project
blindly. M.H basically gave us a beat and said “Can you make a
track to this in two days”. He did not give us a theme or any




(cont.)

guidelines. He did not give us too much background or previous work.
Which is fine: because it allowed our creativity to take its course. Anything
we found was on the internet. The music that I did find and the videos that I
did see were impressive. My first thoughts were, “Wow, look at how far the
Hip-Hop culture has spread.” Here are a group of Japanese dudes who can
flow and dance. The amazing part is that they are half way across the globe
from where Hip-Hop originated (New York). Their music was definitely a
different type of Hip-Hop but in the end it’s all expression and there is no
right or wrong way to do Hip-Hop, you are Hip-Hop, it reflects who you are.

10 Hustle: 1 have actually never heard of Lead before this project so I didn’t
know what to expect. We only had what M.H told us and online research to
go by. We found out that the first three members of Lead met each other at a
dance school in Osaka and formed a dance crew, which I thought was cool.
It’s nice that hiphop has been infused and incorporated into many styles of
music. [ know that hiphop is pretty big in Japan, and I like the fact that if the
end product sounds dope, artists are willing to collaborate. I don’t think this
kind of collaboration with us and Lead could have happened in America.

Would you guys be down to perform with them anytime in the future? Do
more work with them or any other artists?

10 Hustle: Yes we would actually, we pitched the idea to the producer that
we worked with if we could tour with them haha. I mean, we did the

intro track so who better to open for them than us? We never really

got any inquiries so maybe the idea didn’t fly... we’re still waiting

for the call! But yeah, we would be down to collaborate with them or other
artists; it was a fun project. Maybe this time we could actually do

an actual collaboration where we would be on the same track, that would
really be cool.

Has this project “opened your eyes” in terms of how music is in Japan?
10 Hustle: Well, it did get me to scan the Jpop section more at the record
store. Sometimes I’ll check out the top sellers list and then go

back on line to check out some of their stuff. I’'m sure there’s alot

more to it, I wish some one could kinda show me around.

Have you listened to the album? Your thoughts on it if you have.

Chris Gatsby: 1 thought the album was pretty entertaining. One

reason is because I have never listened to J-Pop before. It was really
different from what I expected. But being exposed to other types of
music is really good. The music was pretty melodic and the way they
harmonize and integrate each of their voices was pretty cool. I thought
another interesting thing was that their single and video “Stand Up” was
environmentally conscious. It shows that the same issues affect people
around the world and we all communicate that through music.

To find more information visit:
http://www.steachers.com
http://www.myspace.com/hiphopsubs

Chris Gatsby and 10 Hustle, The Substitute Teachers

It was great being able to contribute to the Lead al-
bum with the opening song. Lead has a smooth pop
sound, making it for an enjoyable listen. The produc-
tion has a nice range, fusing electronica, rock, and hip
hop which complements the artists very nicely. While
we never got to meet the group personally, they seem
to be a talented collective, and being that this is their
fifth release, they have obviously shown longevity in
the music business. It is nice too see that collaborations
between successful artists and relatively unknowns
such as ourselves can occur in the Japanese music
industry. We believe the end result turned out great!

This was our second time in the last two months work-
ing with a pop group from Japan. Growing up in Amer-
ica, where foreign music is not in the mainstream we
were not too familiar with Japanese Pop music. We
didn’t really know what to expect but working with the
likes of Idoling!!! and Lead really broadened our musi-
cal horizon, gaining an appreciation for the variety of
music that is out there, in this particular case Japan. We
hope to work with more artists out there in the future.

10 Hustle: 1 listened to the album; I thought it was
pretty cool. I don’t have their old stuff to compare it

to but it’s a fun listen in the car. I can’t say that I listen
to J-pop very much but I’'m somewhat familiar with
some of the big stars like BOA, Namie Amuro, SMAP,
and etc, because my family watches Japanese TV, and
sometimes I’d catch them on the music variety shows
like Hey, Hey, Hey when it was still on. It has a very
boy band feel to it, which kind of went out of style in
the US, but hey, good sounding music is good sounding
music. Lead has energy and a positive vibe in most of
their songs, which I thought was cool.

Can you give a message to Lead?
Chris Gatsby: Lead...keep holding it down in
Japan, you guys are sick!

10 Hustle: Keep up the good work guys... to-
morokoshi rocks!
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Lead Official Site
http://www.lead.tv

Lead Official Blog - Lead DO-GA
http://lead.vision-blog.jp

Lead Official Fan Club “LEADERS”
http://www.visionfactory.jp/artist/lead/index.html#funclub

PONY CANYON
http://www.ponycanyon.co.jp/

VISION FACTORY
http://www.visionfactory.co.jp

Nippon Project
http://www.nipponproject.com

Suitest Taboo Chronicles
http://www.suitestaboo.com

Questions, comments, inquiries:
info@nipponproject.com
info@suitestaboo.com
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